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2 HAYDN’S “ CREATION.” 


ii A learned professor was of opinion, that the 

bed Music which succeeds so well in expressing the 

passions, might also describe the objects of nature, 

by awakening in the minds of the auditors the 

emotions which these objects occasion. This mode 

of reasoning may appear rather superficial, but 

Haydn believed in it, and itis generally acknow- 

4 ledged that he was the greatest musical genius 

*hy that has ever appeared.—He is not only the found- 

s er of the modern art, but the most perfect of all 

Pe modern authors—his peculiar excellence lies in 

ie that unity of design and felicity of expression 

gt which we look for in vain in other composers. 

ph Though learned he is always intelligible, and the 

impassioned melody which pervades his compo- 

h sitions never fails powerfully to interest the feel- 

we ings.—His music is founded upon the instinctive 

we tones of our nature, and there is no fear that it 
aK will ever be lost while human feelings remain. 

The Creation is the epic poem of music—its 

compesition ranks above ‘ The Stabat Mater’ of 

Pergolese, ‘The Matrimonio tto’ of a 

The Don Juan,’ * The Figaro, or ‘ La Clemenxa 

A gil: . O. 16. " . 
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; de Titio,? of Mozart. Haydn, when in England, 
was forcibly struck with Handel’s music; and on 
hearing his Messiah, thoughtfully said, ‘ Tis man 
is Father of us all.’ It is asserted that he never 
would have w'itten Tur Creation had he not 
have studied Handel.—-His genius was fired by 
that of this master.—He was sixty-three years old 

¢ when he undertook this great work, and was em- 
ployed two whole years upon it—it was completed 
in 1798, and the author acknowledged he had 
spent much time over it, because, said he, I intend 
it to last a long time. 


§ 
H 
This Oratorio commences with an Overture re- 
$ presenting Chaos—the ear is struck with a dull 
; and indefinite noise, with inarticulate sounds, with 
¢ notes destitute of any perceptible melody—after- 
wards follow half formed images, some grave, 
$ others tender—every thing is mingled, the agree- 
§ able and the powerful succeed each other accident- 
; ally—the great borders on the little—the austere 
and the cheerful are confounded together—an as- 
$ semblage the most singular of all the figures of 
music, of trills, of flight, syncopes and discords, 
give an idea ef Chaos. ‘The score is written in 
twenty-three distinct parts, and after all these are 
amalgamated in one tremendous note—a slight 
; motion is made perceptible in the lower part of 


the band to represent the rude masses of nature . 


in a chaotic state. Amidst this turbid modulation, 
the bassoon is the first that makes an effort to 
rise and extricate itself from the cumbrous mass 
—the sort of motion with which it ascends, com- 
municates a like description to the surrounding 
materials, but which is stifled by the falling notes 
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Creation, 





of the double bass.—In this mingled confusion, 
the clarionet struggles with more success, and 
the ethereal flutes escape into air. A disposition 
to order is seen and felt, and every resolution 
would intimate an adjustment, but not a concord 
ensues! After the volcanic eruptions of the Trum- 
pets and Trombones, some arrangement is pro- 
mised; a precipitation follows of the discordant 
sounds, and leaves a misty effect that happily ex- 
presses, * The Spirit of God moving upon the face 
of the waters.’ At the fiat, * Let there be light!’ the 
instruments are unmuted, and the audience are 
lost in the refulgence of the harmony. Before this 
fiat of the Creator, the musician has gradually 
diminished his chords, he intreduces the unison, 
and the pianoes still grow in softer as the suspend- 
ed cadence approaches, At last this cadence bursts 
forth in the most sonerous manner at the words 
‘4nd there was light.,—This burst of the whole 
Orchestra, accompanied with all the harmony pos- 
sible, actually produces upon us the effect of a 
thousand torches suddenly flashing light. The 
rage of Satan and his accomplices, is described 
in fugued passages.—The author here employs all 
that is disagreeable in the unharmonic genius, 
horrible discords, strange modulations, and chords 
of the diminished seventh. The harshness of the 
words increases the horrors of the chorus:---after 
which the Music begins to describe the beauties 
of the newly created Earth, of the first verdure 
which adorned the world.---The delightful retreat 
of Adam and his companion is disturbed by a 
trumpet, the winds are heard to roar, the thun- 
der splits the ear and resounds at a distance in 
prolonged rollings---the hail clatters on the leaves, 
and lastly the snow softly descends in large flakes 
to the silent earth.---Floods of the most brilliant 
and majestic harmony encompass these descrip- 
iions.---The songs of Gabriel display in the midst 
of these chorusses uncommon energy and beauty. 
An appropriate air is employed in representing 
the effects of the waters, from the mighty rearing 
billows of the agitated sea, to the little brook 
which gently murmurs at the bottom of its valley. 
--~A peculiar effective air describes the earth 
putting forth trees, plants, flowers and odoriferous 
shrubs of every kind,---this Air is followed by 
a brilliant fague, in which the zeal of the Angels 
is represented by celebrating with united voices 
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their Divine Creator.---The rising of the Sua 
then appears in all the pomp of slendour which 
the eye of man can contemplate.* The rising of 
the Moon silently advances through the a 
and illamines the night with her silver radiance. 
‘The first part then concludes with a Chorus of 
Angels---an harmonic artifice is observable iu 
the finale, when arrived at the cadence. Haydn 
does not arrest the Orchestra, but falls into me- 
dulations ascending by semi-tones. The trans- 
itions are reinforced by sonorous chords, which 
seem at every ear to announce this cadence so 
much desired by the ear, but which is always de- 
layed by some modulation still more unexpected 
and beautiful. Our astonishment increases with 
our impatience, and when the cadence arrives, it 
is saluted with a general burst of applause. 


* The Sinfonia which represents the rising of the 
Sun, characterises anew Theory in colours, by which 
different musical instruments are fancifully classed in 
the following manner: 


Trombone, deep red. Violin, pink. 
Trumpet, scarlet. Viola, rose. 
Clarionet, orange. Violencello, red. 
Oboe, yellow. Double Bags, deep 
Bassoon, deep yellow. [crimson red. 
Flute, sky blue Diapason, deeper blue. 
Horn, violet. Double do. purple. 


In the commencement of this piece, the attention 
is attracted by a soft streaming note fnom the Violins 
which is scarcely discernible. till the rays of sound 
which issue from the second Violin, diverge into the 
chord of the second, to which is gradually imparted 
a greater fulness of colour,as the Violas and Violon- 
cellos steal in with expanding harmony. At the fifth 
bar, the Oboes begin toshed their yellow lustre, while 
the flute silvers the mountain rays of the Violin.---- 
As the notes continue ascending to the highest point 
of brightness, the Orange, the Scarlet and the Purple 
unite in the increasing splendour, and the glorious 
orb at length appears refulgent with all the brightest 
beams of harmony. Bost. Int. 


SPANISH PROVERBS. 


Death and sleep makes us all alike, rich and poor, 
high and low. 

Take away the cause and the effect ceases; what 
the eye never sees the lieart never rues. 

Be a father tovirtue but a father-in-law to vice. 

Comfort the prisoners who expect to be quickly 
dispatched, 
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Marriage extraordinary.—On the 28th Septem- 
ber, Mr. Darby Daniel Maclean, of Newry, a 
pensioner, to Miss Margaretta 8. Mackenna, of 
Rathfryland.—The bride was to have been niar- 
ried on the same day to another lover, one James 
Loche, and had arrived at an appointed time and 
place in Newry, where the ceremony was to have 
been performed, The favoured swain, however, 
did not appear, and the lady’s hostess, in Bridge 
street, communicated to her the lamentable tidings 
that he was already married, and had gone, she 
believed, to visit his wife, then a prisoner in 
Armagh. Margaret wept, sighed deeply, and ex- 
claimed,.‘ Never will_Iretarn to Rathfrylend un- 
loss macried. ]-donotget.ahusband, Ewill drown 
myself, and this shall be the last day of poor 
Margaretta Mackenna!’ * O! said the hostess, ‘I 
wish honest. Darby Dan. Maclean.were here: he 
also is. crossetl in: love, and. talks-of death; Per- 
haps he would marry you; ‘tis better to wed than 
die.’ A word to the wise sufficeth, Margaret 
speeded othe wings of love'to Darby’s dwelling, 
whom she found leaning on lis arm, and ruminat- 
ing deeply on his misfortunes. ‘ Why are you so 
sad Darby?’ quoth Margaret. ‘ My love has jilt- 
ed-and deserted-me,’ replied Darby, with a sigh. 
‘ So-hath mine,’ reyoined Margaret, with a sob. ‘1 
cannot—L will not. survive it,’ quoth Darby. ¢ I 
will either be drowned-or married to-day,’ mur- 
mured Margaret. ‘The voice was in unison with 
Darby’s feelings; he looked wistfully on the dark, 
languishing, yet sparkling eyes of the lovelorn 
maid; and symphathized'in her sorrows. Sympa- 
thy begets Love, and Love is gentleman-usher to 
Hymen. The parties therefore determined not to 
drown but marry. Margaretta, with her intended 
bridegroom, returned in triumph to her kind and 
sagacious hostess. Preparations were made for 
the wedding, and the bride insisted on paying the 
parson’s fees from her own pocket: but Darby 
would not concede this point: ‘That,’ said he, 
‘ would be to purchase me: if you buy me, you 
might sell me; but I’ll take care of that.’ The 
friendly controversy soon terminated, and-the hap- 
py pair, now man and wife, like other fashionable 
personages, set off immediately after the ceremony 
to spend the honey-moon in connubial joy at Rath- 
fryland. 

Such were the effects and consequences of the 
power of all-ruling Love! 


VECO UAVOVERUY 


SIL LPD LOLA DIS PLGA EL PID ALLE LIFIFI II OIE DLE LIDDELL I LILLE LLODLIIE GILES IRE L LAL LOFT HIE LIES ELLE GRDLDORL LOL OLE LL 





SOVCC CAAT TURES ORC WERUEL ELLA UE48 


(From the Boston Intelligencer.) 


Mr. PHILIPPS, ro Mr.— 


Charleston, (S. C.) Jan. 14, 1819. 


* Dear Sir—I had not forgotten the wish ex- 
pressed at Boston for delivery of a sett of Musical 
Lectures, and the very handsome letter of your 
friend, Mr.****, to you on that subject. I had 
made preparation for going to Boston with them 
immediately after concluding my Southern en- 
gagements, On revisal, however, I found I had 
much to do to perfect them, as I am aware one 
full Lecture on Sacred and Ancient Music alone, 
would be required, and on sitting down to ar- 
range them, I found a necessity of retracing all 
I had done to the first principles, as only by pro- 
ceeding in even gradations, from true principles 
through the modern to the ancient, and to Orato- 
nic Vocal Music, that I could have conveyed those 
principles and their use according to what my 
sylabus will promise, and which will, I trust not, 
be found a ‘ lucus a non lucendo.’ 1 have to regret 
the necessity (from family circumstances over the 
water) of departing earlier than I had intended, 
when I prolonged my stay in America last autumn, 
which will prevent my revisiting Boston, for no 
where have I met with such pleasant society gen- 
erally, though I have found much kindness and 
hospitality in most of the towns and cities I have 
visited. I remain, your’s, truly, T. PHILIPPS.” 


With feelings of disappointment and regret, the 
contents of the above letter, is communicated to the 
lovers of Music, by one, who can truly and just- 
ly say, that the exhibitions of this gentleman as 
Singer and Actor, far surpass any thing of the 
kind ever before witnessed here. It is not, that he 
has the best voice ever heard, it is not that he pos- 
sesses more musical science or better taste than 
others: but there is a something in his manners so 
entirely his own, so animated and expressive, such 
feeling and intelligence, rendering the sound an 
echo to the sense, so unlike the mere song of others, 
whe tickle the ear but do not reach the heart, that we 
are at a loss how to define it, unless we call it, in 
the language of SuaksPrare, “ most eloquent 
music,” as has been testified by the brilliant and 
crouded audiences wherever he has appeared. 
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Bruce’s Address. ‘% 


(BY PARTICULAR DESIRED SUNG BY MR. INCLEDON. 
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Scots, wha hae wi’ Wal-lace 
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Scots, wham Bruce has aft - en led! 
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Welcome to your go-ry bed, 
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Or to vic-to-ry! Now‘s the day, and now‘s the hour: 
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Wha will be a-traitor knave? 
Wha can fill a coward’s grave? 
Wha sae base as be a slave? 

Let him turn and flee! 
Wha for Scor.anp’s weal and law 
Freedom's sword will strongly draw, 
Freeman stand, or Freeman fa’, 

Let him follow me! 
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III. By oppression’s woes and pains! 
By your sons in servile chains! 
We will drain our dearest veins, 
But they shall be free! 
Lay the proud usurpers low! he 
‘Tyrants fall in every foe! on 
Linerry‘s in every blow! + 
Let us do, or die! 
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Monpbay, Fesrvary 8TH, 1819. 








The awful example exhibited at Baltimore in 
the execution of Hare and Alexander, has not 
prevented a similar act. The mail stage was 
robbed on the morning of the Ist inst. by three 
men, and an immense plunder obtained. They 
have been apprehended, and, in all probability, 
will meet the award of the law. 

Congress is engaged in investigating the causes 
and consequences of the Seminole war. The main 
object of debate is, whether Gen. Jackson did or 
did not exceed his orders.—On this subject, a va- 
riety of opinion is entertained, but as the Gene- 
ral is now at the seat of government, he may per- 
haps, throw a light on the subject, which will 
materially alter the aspect of the business. 


[ By our Letter Box.) 
MRS. DE LUCE’S NEXT CONCERT, 


Will take place Tuesday, 16th inst. when the 
lovers of * sweet harmony’’ will be amply reward- 
ed for the encouragement of native merit. 


Of the partieular style of Mrs. De Luce’s singing, 
it is indeed difficult to speak. It is far different 
from the concert singing to which the public ear 
has for some time past been accustomed. If we 
may be allowed the expression, her forte is swEET- 
nEss! Without the diversified powers of execution 
of a Philipps, she touches the heart before we are 
thoroughly aware of the influence of her melody. 
She has neither that strength of voice, nor that 
emphasis of action, which always gave effect to 
the great histrionic powers of Philipps, without 
which, and his nice taste, his other talents would 
be below mediocrity. But we can venture to as- 
sert, that the chaste taste of Mrs. De Luce will not 
suffer by a comparison with that of Mr. Philipps. 
What was his style? A very pleasing histrionic 
effect which his taste gave to his perfect knowledge 
and choice of modulated sounds. Mrs. De Luce’s 
is the same. But she wants«onfidence—and this, 


a generous public can confer. 
‘Though her choice of graces are so very simi- 
lar-to the tastegof Philipps, yet we regret to say, 


{27 


that her voice is too tremulous in alto, and not 
sufficiently full below D on the tenor cliff. But 
we hope it is only the effect of diffidence, which a 
few more exhibitions will certainly surmount. 

The public taste has been long led astray, by 
we may almost say, a too great ambition, to 
‘‘ overstep the modesty of nature,’ even in the 
art of singing. Mrs De Luce has no such de- 
sire. Her voice, and her manner, is perfectly 
natural: and if she never loses sight of the au- 
thor’s passage, by flying into the third heaven, 
‘‘ as many of our performers do,” she always de- 
lights the ear with such sweet tones as can never 
fail to reach the inmost soul of 

SENSIBILITY. 


[By our Letter Box.| 


Mr. Waxrrack’s Hamer. &c. 


From the cast of the characters for this per- 
formance, could it be possibly supposed, that a 
performer, of so great talents as Mr. W. is, could 
be supported in any scene, where his powers of 
acting could be displayed to advantage? We an- 
swer No! Although this gentleman must be con- 
sidered as the best performer who ever trode the 
American stage, yet we are constrained to say, 
that we have frequently seen a better Hamlet, 
than that which Mr. W. represented at his last 
benefit. The cause is easily defined.—He had no 
support from other actors! What was Mrs. Lefolle 
in the character of Gertrude, where Hamlet’s 
best powers are called forth? It was little better 
than Mrs. Jefferson’s Player Queen. 

Mr. Wallack, in the picture scene, exhibited 
the strongest and the most chaste perception of 
the passions of the character he intended to deli- 
neate. Perhaps, no performer, either in Europe 
or America could surpass his excellence. But 
the character of his mother, as represented by 
Mrs. Lefolle, though requiring equal powers of 
action, was like the twilight star compared with 
the morning sun. We wish not to attach any 
blame to this lady for assuming the character---she 
was, we understand, compelled to undertake it, 
by arbitrary management, 

Nature has given suflicient physical powers to 
some persons to personify even a Glenalvon, in 
the poet’s blackest colors. But any thing like 
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the perturbation of a guilty conscience is so total- 
Jy unknown to Mrs.Lefolle that we conceive it im- 
possible for her, even in an age of study, to re- 
present the murderous queen of Denmark ! Not so, 
with him who, the caster of the parts, delights 
to sport with the feelings of the virtuous. With 
him, long practice has created perfection in what 
nature denied. But more of this anon. 


In this tragedy, Mr. Wallack shone like a con- 
stellation surrounded with farthing rush-lights, 
which only served to make him appear less than 
he really was. Even Mr. Warren, as the King, 
displayed no animation on that evening. This 
veteran performer is so seldom languid, and in 
veneral, so scrupulously correct and assiduous, 
Lhat we mention it with extreme reluctance. Of 
Mr. Wheatly, in his part, we ean only say “alas! 
De mortuis nil sed bonum, 


a ates 
yor Ghost! 


Mr. Hughes is, however, an exception to the 
monotony which prevailed. The character of 
Jtoratio is not such as is calculated to elicit the 
pleasing powers of this new and promising per- 
former, and were he under the control of a mere 
liberal and less jealo’:s manager, he, most assured- 
ly would soon become an eminent actor, and merit 
the applause of the public. But there is a wooden 
wall which intervenes to shroud from a discerning 
audience the merits of individual performers. 


Gueldenstern, Laertes, Rosencrantz, Bernardo, 
Marcellus, Pollonius, &c. &c. may all be classed 
with Mr. Hathwell’s player king. This gentle- 
man entirely neglected Hamlet’s advice, “ not to 
saw the air,” nor * mouth his words,” and in 
fact, “the town crier” could have as well per- 
formed the part. 


Mrs. Burke’s Ophelia was not even tolerable. 
The whole cast of character, however, was so pre- 
posterous, that had it not been for the exquisite 
performance of Mr. Wallack, the insulted audi- 
ence would have expressed their disapprobation 
in the most unqualified terms. 


We must, however, congratulate the audience 
of that evening, on the agreeable surprise they 
received in the farce of ** Love ala mode.” In 
this, Mr. Wallack had an opportunity of display- 
ing his versatile talents. In comedy, his per- 
formance is equal to that exhibited in tragedy.— 
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His Mac Sarcasm was inimitable. The true 
Scottish dialect, the blunt manners of a High- 
lander, the self pride of a North Briton, never 
were more naturally represented on the boards of 
the Philadelphia or any other theatre. Mr. Dar- 
ley’s O’Brallahan was also unexceptionable. 


Little action being required in Theodore Good- 
child, Mr. Hathwell passed without censure.--- 
But, again, the ave of censure must be applied to 
the manager. Can it be possibly supposed, that he 
could not, from his whole corps, select a more 
suitable person to represent Beau Mordecai, than 
the veleran Francis. No reflexion is intended to 
be cast on Mr. Francis, He always has, and 
still continues to afford the highest satisfaction 
to the frequenters of the theatre, in characters 
which are his own. But how can it be expected, 
that in the winter of his age, he can represent a 
young dashing dandy fortune hunter. When com- 
pelled to accept such a part, we must cry out, 
** shame upen it.” 

Mr. Jefferson’s Squire Groom was an entirely 
correct representation of a Jockey. Without any 
buffooncry, he did real justice to the character. 
In assigning this part to Mr. J. the manager 
used his discretion, as it would have been too pal 
pable a dereliction from propriety to have given 
this character to Mr. Burke, altho’ by the bye, 
it would not have been more out of the way than 
My. Francis’s Bean. 

The character of Charlotte was well supperted 
by Mrs. Jefferson. In such parts Mrs. J. is con- 
spicuously correct, and were the casts made to 
suit the different performers, it is evident that 
talent is not deficient. 


We cannot close this article without remarking 
a novelty. For the first time, for many years, 
this evening there was some variety in the music 
between the different acts. Perhaps the leader of 
the band thought it absolutely necessary to diver- 
sify the humstrum of the evening’s entertainment, 
(Mr. Wallack always excepted) by the introduc- 
tion of music somewhat different from the pieces 
which have been (very ably) executed, almost 
every night of performance since the days of 


HALLAM. 
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‘oe The Good Neighbour.—The following droll cir- 2 Strike I ge one teers ~ string, 
1 cumstance lately occurred in the North of the 2 He IAS ate os ube 

” metropolis. A lady, probably very ignorant of $ He lenus mne every living thing, 

. what was passing in her house, was as she thought, 4 Yet, cruel, he my ieart doth sting. 

a and had reason to think from her unwearied vigi- ° What if I beat the wanton boy 

BC lance, perfectly acquainted with all the domestic 9° With many a rod, 

ae economy of her neighbours, It happened that, by $ He will repay me with annoy, 

me a long and diligent observation of the proceedings > Because a God. 

Py in an opposite mansion occupied by a od Then sit thou safely on my knee, 

ie Nobleman, she had ascertained beyond ad And let thy bowre my bosom be; 

Be that the footman went to bed in the maid servant’s O, Cupid, so thou pity me, 

Pd room. To be convinced of error, and to lose no I will not wish to part from thee. 

Bee time in correcting it, is the grace of virtue. A » 


letter charged with these suspicions, was imme- 
diately despatched to the count, who wrote her 
a very polite answer, stating, how much he was 
obliged to her for the lively interest she took in 
the morality of his family, that he would forthwith 
institute an enquiry into the matter, and puta 
speedy end to any impropriety he might discover, 
but he begged leave to observe that he had hither- 
to understood that it was the custom of this country 
for man and wife to sleep tegether ! 
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_LOVE. 


There is a tract of great rarity in the British 
Museum, from which Shakspeare is stated to 
have borrowed the plot of “ 4s you like it,” en- 
titled “ Euphue’s Golden Legacy,” by Thomas 

-* Lodge, a poet of the Elizabethan age, who was 

- also the author of a great variety of valuable pub- 
+ __ lications in prose, as well as verse: Ellis, in his 
** Specimens of the Early English Poets,” has given 
three of his poems from the “Pleasant Historie 0 
Glaucus and Scilla,’’but has omitted to mention the 
following madrigal, the most beautiful, perhaps, 
of all his compositions. The edition from which 
it is translated is believed to be wnique: 


See 


. wee 


Love in my bosom like a bee 

ee Doth suck his sweete; 

¥ Now with his wings he plays with me, 
Now with his feete. 


Within mine eye he makes his nest, 
His bed amid my tender breast; 
My kisses are his daily feast, 

And yet.he robs me of my rest. 
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a 


POWER OF MUSIC. 


When whispering strains do softly steal 
With creeping passion thro’ the heart, 
And when at every touch we feel 
Our pulses beat and bear a part: 
When threads can make a heart-string quake; 
Philosophy can sarce deny 
The soul consists of harmony. 


Oh! lull me, lull me, charming airs 
My senses rock with wonder sweet! 
Like snow on wool thy fallings are, 
Soft like a spirit are thy feet: 
Grief who need fear that hath an ear? 
Down let him lie, and slumbering die, 
And change his soul for harmony. 


W. STRODE. 


On hearing of the translation of part of the Farm- 
er’s Boy into Latin. 


Hey Giles! in what new garb art drest ? 
For lads like you, methinks a bold one; 
I’m glad to see thee so carest ; 
But, hark ye—don’t despise your old one. 


Thou’rt not the first, by many a boy, 

Who’ve found abroad good friends to own ’em; 
Then, in such coats have shown their joy, 

E’en their own fathers have not known ’em. 


a 


EPIGRAM, 
On winning a young Lady’s money at cards. 
How fairly Fortune all her gifts imparts; 
We win your money, Ann, and you our hearts. 
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On Isabella playing on the Lute. 


Such moving sounds, from such a careless touch ! 

So unconcern’d herself, and we go much ! 

What art is this, that with so little pains 

Transports us thus, and o’er our spirits reigns ? 

The trembling strings about her fingers crowd, 

And tell their joy for every kiss aloud: 

Small force there needs to make them tremble 

Touch’d by that hand, who would not tremble 
too? 

Here love takes stand, and, while she charms the 
ear, 

Empties his quiver on the list’ning deer : 

Music so softens, and disarms the mind 

‘That not an arrow does resistance find. 

Thus the fair tyrant celebrates the prize, 

And acts herself the triumph of her eyes : 

So Nero once, with harp in hand, surveyed 

His flaming Rome, and as if burned, he played. 


AR 


The following Impromptu to a Lady who ex- 
pressed some displeasure at his kissing her hands, 
was made by Dr. Wolcot, alias Peter Pindar, 29th 
July, 1804; and never before published, 


To Paris. 


{hy rosy fingers I have prest, 
And really my both lips were blest : 
Oh! canst thou lovely girl complain ? 
Yet if my kiss as light as air, 
Be deem’d so weighty an affair, 
Tit take it off thy hands again. 


cg 


THE JEW OF MAGADORE, 
A Comic Opera, by Richard Cumberland, Esq. 


That so copious and so various a writer as Mr. 
Cumberland should write with unvaried excellence 
would be a singular phenomenon in the world of 
literature. The author of the West Indian, the 
Wheel of Fortune, and so many other distin- 
guished dramas of the higher order, may slumber 
sometimes over a Comic opera, without provoking 
indignation, or exciting any contempt. In the per- 
formance before us we have, as in the comedy of 
The Jew (by the same writer) a benevolent Israel- 
ite; who, though he grudges the least indulgence 
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to himself, readily bestows his wealth for the 
benefit of his fellow creatures; and, living at a 
seaport in the Moorish territory, purchases many 
of the christian captives, in order to redeemthem — 
from slavery. A more interesting story might, 
we think, have been raised upon this foundation. 
But this drama, upon the whole, is such as, with 
the aid of song, could hardly fail to please in the 
resentation. We will give a specimen of one of 
ngs, as no part of the dialogue would, in our 
opinion, appear to advantage when detached from 
the rest. 
‘© To sigh when sorrow loads the breast, 
Is nature’s kind relief; 
Te weep is almost to be blest 
Amid the burst of grief.” 


“ Sigh then sweet maid, if sighs can cheer 
A heart so sad as thine; 

Weep and I'll double every tear, 
For all thy griefs are mine.” 
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** If sighs can ease the loaded breast, 
And tears afford relief, 

We'll sigh till nature sinks to rest, 
And tears exhaust our grief.” 


Ewa Ya “a Yo Ye te te “hh hh A hh hh hh hh hh eh he 


Reduction! the order of the day. 


———— 


CHEAP MUSIC 


For Sale at H. C. Lewis’s Store, No. 164, South 
Eleventh-street, near Locust, viz. 
“‘ Bruce’s Address to the Army,” 
** Sailor’s Last Whistle,” 
As sung by Mr. Incledon; 
** Ah! sure a Pair was never seen,” 
** Bewildered Maid,” 
** Love’s Young dream,” 
As sung by Mr. Philipps; 
“* We shall live together, Laddie,”’ 
A favourite Scotch air, Fc. 
Price 125 cts. each, 
Printed im a superior manner on fine post 
paper, and WARRANTED, correct. 
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